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" “Drawn from the Masters.” at

the ArchiTech  gallery. is as.
beantiful 'a show of drawings .
and prints as yvou ever will see,
havmg the added factnr of rari-

ty. -

; Fewer than 200 drawmgs by
Louis Sullivan are, for example,
known to exist, and most are in
museum cuﬂectmns Yet here is

an example of Sullivan’s orna- .

mentation that incorporates the
name of its dedicatee, architect

George Nimmons; in a kind of

picture puzzle that is virtually

unique in the master’s output.
The Daniel Burnham pastels

are, too, completely unexpected,

as ‘I:hey precede the famous plan

for Chicago’s lakefront yet are

clearly related to it. The largest
piece, a study for a casino on a

lagoon, has tremendous atmo- .
sphere, and the small black-and-
white studies are almost Whis- -

tlerian in their mlst-fenshrnud-
od poetrv . _

“Charles Rennie Mackintosh’s

- portiolio.- of . designs. .for - the:

house of:an:art lover once was

shown cumplete in Chlcagn, but:

that was a decade or more ago

and: the Temaining . elevations

now have. added meaning,
thanks t0 the much-belated con-
strction of the building 111 a

j]:g_ﬂl‘k just putside Glasgow.

“Other works by Lioyd erght :
Jules Guerm ‘Charles Garnier
and Eugene Enunanuel Violet-
le-Duc are as. inspired as they
are. scarce, surrounding a
sigried phﬁtﬁgraph of a drawing
for the great Friederichstrasse
project by Ludwig Mies van der
Rohe that was unknown even by

those in.charge of his archives

at: New York’s Museum of Mﬂd—
ern Art.
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